











the second night, also saw a number of important 
second-set tunes, “Scarlet” > “Fire,” “Playing in the 
Band,” and “The Other One” played for the first time 
since early June. 

The first “return” of the evening, “Casey Jones,” 
opens the show and we are immediately indebted to 
Jerry’s poor memory of it as his forgetting the “trouble 
with you” hook leads him and Keith into a prolonged 
and unique instrumental excursion, 
rounded off with some fine bass and 
drums. This, along with a generally 
laid-back and somewhat humorous 
feel, makes it the finest version of this 
tune I’ve ever heard. “Jack Straw” is 
vibrant and alive, and the “Sunrise” 
has a great vocal; if only Garcia’s 
unique solo on this song went on for 
longer! All among these there is much 
tuning and amusing band banter. Jerry 
is in fine voice for a rolling “Brown- 
Eyed Women,” distinguished by the 
crisp drumming that goes on to make a standout of even 
“El Paso,” together with deft touches from all three gui- 
tarists. After a long pause and band chat, the first 
“Dupree’s Diamond Blues” in eight years erupts out of 
nowhere with Jerry apparently in the middle of a sen- 
tence as he starts! A couple of lyrics get forgotten, but 
overall this is a striking version, played with that 1977 
power and momentum that suit such a tale of looming 
fate. “Let It Grow” grips from the start, with the drum- 
mers giving the tune a bounce reminiscent of the rhyth- 
mic agility of 1974 shows. Jerry and Phil intertwine riffs 
and counter-riffs in a high-energy display. The “Deal” 
that follows is ferocious, blasting off the stage to round 

the set off in fine style. 

The musicians are evidently continuing to enjoy them- 
selves into set 2 with Phil introducing “Samson and 
Delilah” with “That’s right, the book of books, scripture 
itself, slightly modified.” After, Bob counts in “Scarlet” > 
“Fire,” screeching out the “three” in a high voice, imme- 
diately bringing in the band, particularly Phil, in biting 
form. The bass lines he spins simply astound, with Jerry 
weaving all around over deft drumming and some great 
work by Donna both in her backing vocals and in her 
wailing introduction to the transition jam. This is among 
the finest ever, Jerry, Bob, and Phil distinguishing them- 
selves both separately and together and making the lead- 
in to “Fire on the Mountain” so smooth it is scarcely 
noticed. The feel is totally organic, that of one piece of 
music with different movements. Jerry takes the first jam 
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every which way, bending strings to gorgeous effect while 
Keith bears the brunt of the rhythm with rippling electric 
piano. After it, a wildly energetic pulse just bears the 
music farther and farther aloft with Jerry virtually giving 
up the singing to Donna (who is in her best possible form) 
as he prepares for the next jam, one of his finest creations. 
He rides so far up and away that he unfortunately comes 
back down to end slightly messily, the only blot on what 

is probably my favorite version of all 

time. After an “Oh shit” and other mut- 


DOUBLE E] terings from Phil, a fun “Funiculi, Funic- 
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“Playing in the Band.” It doesn’t take 

long for the vocals to disappear and a 

shimmering Garcia guitar to take over. 

The drumming is similarly relaxed, and 

it is left to Lesh to provide a gloriously 

dissonant edge. The drummers unfortu- 

nately interrupt as proceedings hit a 

“Dark Star”-like intensity but provide a 

magical interlude, with a tinkling as of 
approaching sleigh bells giving way to a tough, muscular 
attack that merits a “Yer” from Jerry before he joins in to 
noodle his way blissfully through “The Wheel.” Every- 
one’s tighter than ever as they kick into “Truckin’.” They 
tear into the jam like an express train, a wild and throb- 
bing rhythm taking hold as Phil quits playing bass as a 
lead instrument for a while and gets on down alongside 
the drummers. There’s only one way to go from here, and 
Phil again breaks out of line to point the way into an 
orgiastic “The Other One.” Molten gouts of sound 
shower from the stage, the rhythm section firing every 
beat with passion and precision amid the uproar. “Wharf 
Rat” complements the pandemonium perfectly, its world- 
weary reflectiveness also giving Keith the chance to pro- 
vide some tasteful fills. The jam lifts effortlessly up out of 
the tune, which finally dissolves into a joyous “Sugar 
Magnolia,” a reminder of life and love after the roller- 
coaster ride of intensity that’s taken place. “Johnny B. 
Goode” rocks and reels to round off a Dead show that 
does it for me every time, one that is truly greater than the 
sum of its parts. It’s a fine example of the adage “If Phil is 
on, the band is on,” as he certainly plays like a king, but 
the most endearing feature to me is the feeling of a jour- 
ney, each song an organic extension of what has come 
before, a symphony of sound and feeling with the band 
obviously enjoying every moment and totally in the 
moment. I believe it’s one of the very best ever shows 


played by the Dead. 
JAMES SWIFT 
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Activity Center, Arizona State University, 
Tempe, Arizona 





Set 1: Promised Land, Tennessee Jed, Jack 
Straw, Dire Wolf, Looks like Rain, They 
Love Each Other, New Minglewood Blues//, 
Loser, The Music Never Stopped 

Set 2: Bertha > Good Lovin’, Friend of the 
Devil, Estimated Prophet > Eyes of the 
World > Drums > Not Fade Away > Black 
Peter// > Not Fade Away reprise > Around 
and Around 

Encore: Uncle John’s Band 










1. Source: AUD, Quality: C+, Length: 2:30 
2. Source: FM-SBD (King Biscuit Flour Hour), 
Quality: A, Length: 1:05 (“Promised Land,” “Tennessee 


Jed,” “Looks Like Rain,” “Estimated Prophet,” 
/Drums”// > //*Not Fade Away”// > “Black Peter” > 
“Not Fade Away” reprise > “Around and Around”) 

Highlights: Not Fade Away > Black Peter > Not Fade 
Away reprise > Around and Around 

Comments: The tape is pretty raggedy. The order for 
the first set given on http://Awww.deadlists.com is 
“Promised Land,” “Tennessee Jed,” “Jack Straw,” “Dire 
Wolf,” “Looks like Rain,” “Loser,” “Minglewood 
Blues,” “They Love Each Other,” “The Music Never 
Stopped.” Since I was not there, I’m not sure which one 
is accurate. “Minglewood” has a substantial cut at the 
end, and “Black Peter” is cut in the middle by a tape flip. 


The first thing you notice when the tape starts 
“Promised Land” is that the tape sounds rough—a true 
audience tape because you can definitely hear the audi- 
ence! One of the high points of the first set is the “Dire 
Wolf”; it sparkles. They close the set with a “Music 
Never Stopped” that unfortunately does stop. 

The second set has a nice “Bertha” > “Good Lovin’.” 
Then Bobby has a request of the audience: “Everybody 
turn around and look at the back of the head of the per- 
son behind you, because they’ve been looking at the 
back of your head.” This moves into a nice “Friend of 
the Devil.” 

They start a slow but very intense “Estimated 
Prophet.” Keith really does a good job bringing the 
mood to the song. You really hear the piano, which 
moves nicely in and out of the song. The transition to 







“Eyes of the World” is rather abrupt, showing that they 
haven’t had much experience doing it. Jerry’s vocals are 
muddy and seem very off-key, but no one else seems off- 
key, so I don’t think it’s a tape flaw. One of the major 
chords that they play on the verse also seems slightly out 
of tune. It’s a well-played “Eyes.” 

At the end of “Eyes,” there’s a neat interplay of gui- 
tar and drums, just a riff on the guitar, but really inter- 
esting. The “Drums” is short and seems very unfocused. 
The more I listened to it, the more it seemed like jazz 
drumming, without a lot of different percussion 
involved; it seemed to be just the standard kit, without 
any interesting rhythms. 

Then Mickey and Billy start a pounding “Not Fade 
Away,” one of the best I’ve ever heard on tape. It picks 
up and becomes one of the fastest that I’ve heard them 
do. They slow it down for a “Black Peter,” but it seems 
they’re just resting because the “Not Fade Away” cranks 
up again after “Black Peter.” “Frenzy” describes it well. 
Incredibly, they stop and then start “Around and 
Around.” This goes quickly into overdrive, with Donna 
wailing; it works. It sounds as if they’re going to do 
“Johnny B. Goode”: they speed up even more and con- 
tinue doing “Around and Around.” It’s not one of those 
placid “Around and Around”s either—it goes nuts and 
builds to a crescendo. 

That’s it. 

OK, we'll come out and do one more for you. The 
encore is “Uncle John’s Band,” a nice version, but after 
the “Not Fade Away” > “Around and Around,” it’s a bit 
anticlimactic. While those two songs are going, you for- 
get that the tape is of marginal quality. If you can’t 
dance (say you’re in your car), your mouth will hang 
open, it’s that good! 

BOB CLINTON 





FR 10/7/77 HK 


University Arena, University of New 
Mexico, Albuquerque, New Mexico 


Set 2: The Wheel > Wharf Rat > Sugar 
Magnolia 
Encore: One More Saturday Night 









1. Source: FM-SBD (GDH 490), Quality: A+, 
Length: 0:40 
Highlights: None 
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